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2017 WOCMAT Music submission

[N Name Title of work Introduction of work
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g4y % Send Off God DB EagitE S A e o B ERE T S i iy iEe -
2. An electroacoustic miniature that is part of a collection of pieces that are related but not
Christopher Lock Diptych 1 codependent on each other. It was created using different forms of synthesis in Max/MSP and
processed field recordings of metal objects. This is the first piece that | will be submitting.
3. An electroacoustic miniature that is part of a collection of pieces that are related but not
Christopher Lock Diptych 2 codependent on each other. It was created using different forms of synthesis in Max/MSP and
processed field recordings of metal objects. This is the second piece that | wish to submit.
4, R 420
5.
X575 Time disTorTion
6.
An evolutionary music evolved by Genetic Algorithm which contains main theme and four
%H@?[Z Roaming

evolutionary accompaniments.
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An evolutionary music evolved by Genetic Algorithm which contains main theme and four

AIFESy/N Breeze
evolutionary accompaniments.
8. . Sometimes, some sound clips were ringing in my mind, brought back the memories of my
s (Hao-Te) Huan (1)
childhood. The pieces of these memories stitched together, the music came into being.
9. N Sometimes, some sound clips were ringing in my mind, brought back the memories of my
JE#:(Hao-Te) Huan (1)
childhood. The pieces of these memories stitched together, the music came into being.
10. N Sometimes, some sound clips were ringing in my mind, brought back the memories of my
JEH(Hao-Te) Huan (1)
childhood. The pieces of these memories stitched together, the music came into being.
11. This piece was created from synthesizer sounds and ordinary sounds in Japan. | chose sounds
from bosai-musen, or Japanese wireless-activated disaster warning system. We can listening
Katsuyuki Araki Extraordinary #1 this sounds in everyday life, but usually go in at one ear and out at the other. However, |
recorded sounds of earthquake drill. If Japanese people listen to this sound then will become
tense. | used these elements to express extraordinary.
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15.

LO, Chu-Huan
SEVRIR

Surf and Helicopter J&E « EF1%

The composer plays Tao-hua Rows the Boat
(FkTE#47E), one of the famous Taiwan folk songs , on Taiwan Moon Lute(&# H%E). She also
records the song and writes its music sheet by applying computer software - Audition CS6.

REplayPLAYer and Max7. The song is Sonata form.

16.

Dong Zhou

9*9

All begins from a 9*9 Jitter matrix.

17.

Jie Man
CiE &)

a strange with the beautiful

(lceGrassland ) 2017

This piece describes an imaginary world, somewhere in Asia, a grassland is sealed under the ice
lake , which is named as IceGrassland.

It is a very cold place, the grassland seems to be sealed,

however, tenaciously growing in cracks in ice. Every blade of grass is like a string, rubbing with i
ce. Cold wind blows, thousands of rubbing sounds intertwine to produce a strange but beautiful s
ymphony.The basic sound material is made by sugersynth (realtime granular synthesizer for Ma
x/MSP), in which the instrumental sound (from flute, cello and double bass) have been

transformed into very delicate framents so that creating a strange but beautiful imaginary world.
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20. PR B Bt
21. H A T fantasie AHES AR 2 8ME - B RREREEE LTI -
22. AT PhEEEZ= A A FFHERCE - BRI b ~ MBS -
23. 7[‘7[(%1@)’( This work was composed the day before the submission deadline, so it is strongly connected to
Hiz Deadlines
the title. This work includes techniques of MIDI, granular synthesis, and panning.
24. 7[‘7[(%1@)’( This work is composed the day before the submission, so it is strongly connected to the title. The
Hiz Deadlines
work includes techniques of MIDI, granular synthesis, and panning.
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The Journey of Coffee Beans
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29.

Ken Paoli

Ghost Dance

Ghost Dance is a film by Tony Venezia who graciously allowed me to compose and realize a new




soundtrack. The film makes use of water and waves to create ethereal shapes that seem to
dance, sometimes playfully sometimes eerily. The soundtrack was generated with an algorithmic
routine in Music Wonk (a graphic programming environment) that allows the composer to define
larger and contrasting sections of music. User defined tempo changes initiate changes in
velocity, rhythm, and transposition. The resultant material is routed to a digital workstation for
“orchestration” and further compositional manipulation. The sonic material consists of granular,

analog and fm synthesis and processed audio samples.

30.

Ken Paoli

Bimuthian Construct

Blmuthian Construct combines a 3-d fractal video by American artist Don Whitaker and an
algorithmically generated audio track by Ken Paoli. The audio is based on the manipulations of a
Poisson probability distribution. Changes in the audio track were initiated by user defined tempo
changes that, in turn, initiated changes in other musical parameters (rhythmic values, velocity,
transposition). After recording the generated material typical audio processing was applied to the

individual tracks and the audio mix.
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Soul

2 EFmEE RO B R RFE SRR, S A an iy AN o R E VIR S BOE S R - 45

B~ TR R R YRR B LB R B R ZAENE o This piece was inspired by a
Vedic Literature called “ Samsara”, a conceptual piece consisting of the rebirth and the cyclicality
of all life. The sound samples processed, twisted and stretched. | create emphasis on the

diversity and variability of the sound materials.
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34. The main idea of this work is to explore the possibility of sonic transformation, to creat the
- various timbres and gestures. The main source of the work was drawn from the small fragments
Pk & Extension ||
a sound of glass sample. The processed sounds were then organized in a manner of  micro-
montage mixage to creat an artist interest work.
35. e, The Argentine Ant is a 1952 novel written by Italo Calvino. The story involves a young couple
H[ The Argentine Ants

moved into a rented cottage then realized that the house was invaded by ants which




nevertheless do not bite but make one body itch. The neighbors were also trying to find solutions
to deal with the situation. Even the government official claimed that by feeding the ants can solve
the problem. However, those efforts were all in vain. With a variety of granulized sounds and
combination of concrete sound material, the piece attempts to express the phenomenon of ant
infestation, indicates that never can we exaggerate the seriousness of the accumulation of

seemingly tiny problems, such as the ants’ invasion; as well as the cycling trivialities in lives.

36. This piece attempts to create a vibe during the scene in the movie The Graduate (1967), a scene
§B$2 At the Poolside that Dustin Hoffman lying on a pool raft, and the sunrise reflection at the poolside dazzled,
making me feel overwhelmed by calm.
37. SRR HE Dishes' Ensemble Bl ¢ LABRALHIERE « BSRATB S BhT o AR RIRRURSS - ST 2 S M
38. gz FE Lk DA (R ) 60 B (R R AL Rt - SR R R 7 o I B R
39. =B | have no time With whistle sound , bell ring , and endless pitch-up sound , this music make you feel timeless.
40. ;%:%E Storm Coming Kitchenwares feel very boring so they decide to dance. However, something coming disturb their
party.
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42. B3R The yearning of birds 7 S IR B B R AL ITENE - BETF e SRR -
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46. & T inception about 3 dreams
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about fire and light
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Captivity

Captivity is the condition of being trapped or confined. People always have a space in their heart,
but the size of each person's space is different. When the space in your heart is no longer open
to the world, it’s like you are imprisoned in a suffocating environment by yourself. The main idea
of this composition is using concrete and abstract sound to simulate the different feeling

respectively. Concrete sound simulates the sound that may appear around the person when they




are imprisoned. At the same time, the use of abstract sound compares the silent cries of people’s
inner struggle. This piece shifts between abstract and concrete sound just like the pull of light

and dark.

52. Virginia Woolf said “You cannot find peace by avoiding life.” But to seek a stable and comfortable
space in the life, we will inevitably encounter many different obstacles. And these obstacles will
make us want to escape. The main element of this composition is using the viola’s sound. The

:17%% Escape percussive sound reminds everyone to face difficulties. However, people are not always in the
hard time. Thinking in a different way, you'll find the peace of mind waiting for you on the other
side. Like the sound of viola, it appears differently from the classical way, but it can also have
different styles.
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#IEC © 85 %% Metamorphosis:

Iteration 2
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58. James Tsz o , o _
(41 $Fs%E Midnight in Causeway Bay) Music: James Cheung Music Video: Bonnie Cheng
Him Cheung | %3 Midnightin Causeway Bay ,
. DI BB ERENZMR S - #4E—T 11pm-Tam 2 EHT5REEES A AT -
TRk
59. Turkish March - Wiwi Kuan (cover by

Serena and William) /four hands piano

and beatbox

This work is original of Wiwi Kuan, we replay it and add the tempo of Beatbox. Additional, we use

Logic to add some effect on it.




